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FORTY-FIRST YEAR JUNE, 1954 NUMBER SIX: PART ONE 
NEW ENDOWMENT FUNDS 
The Mr. and Mrs. Albert S. Ingalls, Jr., 
Contributing Endowment Fund............. $ 600.00 


The Charles G. King III, Memorial Membership En- 
dowment Fund, established by Mary E. King, 
with a gift in memory of her mother, Cuba 


GERTRUDE UNDERHILL 
1874-1954 

The death of Miss Gertrude Underhill on April 25, 1954, brings 
with it memories of the earliest days of the Museum. She joined 
the staff to organize the filing system on October 1, 1916, shortly 
after the opening of the building on June 16, 1916. On January 
I, 1917, she was made assistant to the Director and in August of 
that year took over as well heavy responsibilities in the Educa- 
tional Department. In January, 1918, she became Assistant in 
Charge of the Educational Department. During these early 
years she proved herself invaluable in many divisions of the 
Museum. 

However, it was in January, 1924, when she was appointed 
Assistant in Textiles that her real career developed. Made suc- 
cessively Assistant Curator, Associate Curator, finally Curator 
of Textiles, and at her retirement on pension on April 1, 1947, 
Curator Emeritus, Miss Underhill built the Textile Department 
to high development so that it was recognized then as one of 
the best in the country. Her meticulous accuracy, her deep sense 
of responsibility, her flair for quality brought rich returns to the 
Museum. 

After her retirement she kept active and worked for a time 
at the Cooper Union for the Advancement of Science and Art. 


Published monthly, excepting July and August, by The Cleveland Museum of Art, in Wade 
Park, University Center Station, Cleveland, Ohio. Subscripiton included in membership fee, 
otherwise $3.00 per year. Single copies, 35 cents. Copyright, 1954, by The Cleveland Museum of 
Art. Entered as second class matter March 6, 1930, at the Post Office at Cleveland, Ohio, under 
the Act of August 24, 1912. 
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She maintained her health and vigor to the end and her death 
came in her eightieth year as the result of injuries from a fall. 

The Cleveland Museum of Art has been built upon loyalties 
and abilities. Gertrude Underhill’s name must always be among 
those who by their life and service have done much to bring the 
Museum to its high estate. WILLIAM M, MILLIKEN 


KUMANO MANDALA 


A mandala is a diagram making difficult, immaterial, religious 
concepts easier to understand through visual aid. In its simplest 
form it may be a triangle expressing a trinity; at its most com- 
plex it may be a vast architectural monument materializing the 
concepts of Heaven, Earth, and Hell in all their ramifications. 
Like the icon, the mandala is an aid to worship and a principal 
support for religion. Painted Buddhist mandalas, in both China 
and Japan, were usually composed with images of deities on a 
geometric framework. 

The ancient faith of Japan, Shintd (The Way of the Gods), 
was continued in a relatively subordinate position after the in- 
troduction of Buddhism from China in the first half of the sixth 
century A.D. It was doubly indispensable to the Japanese be- 
cause of its ancient national tradition and for its intimate rela- 
tionship with numerous manifestations of nature, both general 
and specific. Each mountain, each waterfall, each rock or tree 
possessed a kami, or spirit, capable of direct evocation. As a 
nature cult, Shintd was and is of great importance in the every- 
day business of living and making.’ As a state religion after the 
Westernization of Japan, it became something else again: an 
extension of the power and policies of the state. 

In the thirteenth and fourteenth centuries Shintd was the 
inspiration for a rare series of mandalas which were diagrams of 
deity in the form it assumed in nature. Landscape rather than 
figures was the principal form of representation, whether of a 
shrine and its environs or of a waterfall alone. These landscape 
mandalas were usually syncretic, reconciling the Shintd ex- 
pression of nature with images of the Buddhist hierarchy. Such 
syncretic mandalas are called the Suijaku type. 

One of the best preserved of known Suijaku paintings has 
been acquired through the John L. Severance Fund, a Kumano 


1 See Ch. 2, “Shintd, Nurse of the Arts,” in L. Warner, The Enduring Art of Japan, (Cambridge, 
Mass., 1952), pp. 17-24. 
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Mandala of the late thirteenth or early fourteenth century.’ It 
shows in an almost aerial-topographical manner the three 
sacred mountain shrines of Kumano (the present day south- 
eastern part of Wakayama prefecture): Nachi with its famous 
waterfall, Shingi, and Hongi. Pilgrimage to these popular 
mountains was especially fashionable in the Fujiwara and 
Kamakura periods and the Kydto aristocracy often made the 
then relatively dangerous trip. The Kumano Mandala made it 
possible to make or recollect the trip in a comfortable fashion: 
visually and from a stationary position. Entering the picture 
from below, one could travel up to each of the shrines ending 
with the most remote, Nachi, and passing by the way groves of 
flowering trees, bands of mist and water. Instruction was 
visually provided by the numerous Buddhist deities hovering in 
their perfect body halos over the Shinté shrines.* In the environs 
the spectator-traveler might pass laborers, such chic travelers 
as the two ladies in their large insect-repelling veils, or the 
earnest visage of the long dead En-né-otsunu (d. 701 A.D.), the 
first of the Buddhist mountaineer-priests, attended by two 
apprentice-demons, one carrying the saint’s packsack (see 
detail). These latter figures are seated below a hillside refectory 
on stilts protected figuratively by the nimbed Aizen Myéwo 
and literally by the two sculptured guardians in the corners of 
the gate above. 

The style of the Kumano Mandala can ultimately be traced 
to T’ang Dynasty (618-907 A.D.) China in the “blue, green and 
gold” courtly landscapes of that period. The flavor of the style 
has been completely changed by the intervening miles and 
years. Instead of the more formal and rational landscape of 
China we have the intimate views native:to Japan. The hills 
are gently rolling, the trees flower with rose, white, and gold, 
while the red-brown cryptomeria bark of the shrine roofs, the 
gray of the shifting bands of mist, the blue of the waters, and 
the green of the hills divide the painting in a predominantly 


2.No. 53.16. Ink and color on two pieces of silk joined by a vertical seam. Height 5234”; width 
2434”. Repr. in color on the cover; a detail on p. 122. Published: Y. Kondo, “On Kumano 
Mandala,” Kokka, No. 708 (March, 1951), Plate 2. Ex Coll. K. Inoue, Tokyo. The museum 
possesses another Suijaku mandala of a figure type; 17.93, Kasuga Mandala, Early Ashikaga 
Period, fifteenth century A.D., the Worcester R. Warner Collection. 

8 The following Buddhist deities are represented, many of them as often as three times, in the 
painting: Nyoirin Kwannon, Daitoku Myéwa, Aizen Blue Fud6 the Thousand- 
Armed Kwannon, the Eleven-Headed Kwannon, Bishamon-ten, Jizd, and the attendants of 
Fudé (AcAla.) 
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decorative way. Such a vision of nature can best be distin- 
guished from the more ideal spirit and panoramic approach of 
the Chinese artist by the word “lovely.” This word recurs again 
and again in early literature as the most typical epithet of the 
Japanese for their own countryside.* The word is a well-advised 
one for the traveler cannot but be conscious of the small scale 
and intimate quality which differentiate the garden-like vistas 
of the islands from the more sweeping and awe-inspiring pros- 
pects of the mainland. 

It is significant that the highly colored T’ang style of land- 
scape painting in China did not continue there and that it was 
effectively displaced by a monochrome or near-monochrome 
style. It is equally true that when later Chinese monochrome 
style was adopted in Japan, the native monochrome artist 
preferred for his subject the real or imagined landscape of China 
rather than that of his own country. At the very time the 
Kumano Mandala was painted, the monochrome painters in the 
Sung Chinese manner were beginning to supplant these 
Yamato-e “landscapists” in the realms of fashionable religious 
and secular taste. The delicate balance of the early native 
achievement was thus short-lived. However, the colored style, 
sensuous and immediate, had become the vehicle for the 
Japanese approach to their own landscape, whether in the 
hands of the anonymous early masters of Suijaku or in their 
artistic descendants, those great individuals of the later deco- 
rative school of the seventeenth and eighteenth centuries, men 
such as Sdtatsu and Korin. SHERMAN E, LEE 


A FRENCH EIGHTEENTH-CENTURY BED 


The artistic excellence of a work of art is the final criterion 
which decides whether or not it is worthy to enter the collections 
of a great museum. Yet if to this innate quality is added as well 
an association with a famous individual, its value is greatly sup- 
plemented. Such is the case with a new accession for the John L. 
Severance Collection, the famous bed’ attributed to Georges 
Jacob which by tradition is said to have been the bed of Marie 
Antoinette, made for the palace of Versailles. 

The arguments for this theory are plausible indeed. The bed 


4 A.C. Soper, “Rise of Yamato-e,” Art Bulletin, XXIV (Dec., 1942), 351. 


1No. 54.151. Height headboard 5’434”; width 4’10”. Height of footboard 4’44”; width 4’10”. 
Length 7’. 
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Attributed to Georges Jacob, French, 1739-1814 
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does not actually bear the stamp of the maker, Georges Jacob, 
but its similarities to a set of furniture with Jacob’s stamp made 
for the Queen by her favorite cabinet maker? make it a safe 
attribution. This set consisted of a sofa, two marquises, two 
large and two small arm chairs, and four side chairs, covered 
with white satin, mellowed now to a delicate ivory and em- 
broidered in point de chainette or chain stitch. The exciting fact 
is that the exquisite embroidered satin of the headboard, both 
sides of the footboard, and the coverlet of the new Cleveland 
accession is identical in design and execution to that of the 
documented suite known to have belonged to Marie Antoinette. 
The new Cleveland accession has an extremely distinguished 
provenance. In the late nineteenth century it formed part of the 
furniture of the Chateau of Bagatelle,’ the Paris residence of the 
great collector Sir Richard Wallace, whose collections in Eng- 
land, the Wallace Collection in Hertford House, London, were 
given at the death of Lady Wallace to the British nation. Sir 
Richard’s heir, Sir Murray Scott, sold Bagatelle to the City of 
Paris in 1904 and he then moved his possessions to the house in 
the rue Lafitte. Sir Murray Scott was a distinguished collector 
in his own right, and he in turn bequeathed his collections to 
Lady Sackville. Then ensued one of the famous cases at law 
when other heirs contested the will. In 1913 the case was 
decided in Lady Sackville’s favor and she sold the entire con- 
tents of the house to the great Parisian dealer Jacques Selig- 
mann. The bed was purchased at that time from him by the 
distinguished Parisian connoisseur M. A. Veil-Picard, and it 
comes now directly from the collection of his son. During that 
entire time tradition associated it with Marie Antoinette. 
Bagatelle, originally a royal chateau built for the Count 
d’Artois, brother of Louis XVI, was the scene of many fetes of 
great lavishness in the years preceding the Revolution. Follow- 
ing that period it passed through many vicissitudes and its 
contents were dispersed. Sir Richard Wallace bought for its 
refurnishing, as well as for his other residences, many important 
pieces, for the late nineteenth century was a heyday for collec- 
tors. There was still available for purchase much of the furniture 


2 André Theunissen, Meubles et Sidges du XVIIT® Siécle (Paris, Editions “Le Document,” 1934), 
pp- 89-90, pls. XX XIII, XXXIV. 


3 Much of this information comes from the chapter on Bagatelle in the forthcoming book by 
Germain Seligman on his father, Jacques Seligmann. 
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from the sale of the contents of Versailles and other royal 
chateaux at the time of the Revolution which had then passed 
into private hands. The Cleveland bed might very well have 
come from this source. 

The history of the suite signed by Jacob gives additional 
romantic facts.‘ Marie Antoinette presented this furniture 
bearing the mark of the Chateau of Bizy to Louis Jean Marie 
de Bourbon, Duke de Penthiévre. His daughter, Marie Louise 
Adélaide, married Louis Phillippe Joseph d’Orléans. After the 
death of the Duke de Penthiévre, the Orléans branch of the 
family had possession of the queen’s furniture. Their child Louis 
Philippe, who became King of France in 1830, presented it to 
his daughter, the Princess Clémentine. Under Napoleon III she 
brought the pieces to the palace of her husband, the Prince of 
Saxe-Cobourg-Gotha. Sold in recent years to Lord Duveen they 
passed then into a private collection. It is recorded, according 
to the memory of the Princess Clémentine, that the coverings 
were embroidered by Marie Antoinette and the ladies of the 
court on the designs of Philippe de Lasalle. The Princess further 
mentions the fact that perhaps the origin of the embroideries 
could be found in the papers of the family de Penthiévre or the 
de Lamballe family. That has never been ascertained. 

The embroideries on both the Jacob suite and the Cleveland 
bed are unquestionably by Philippe de Lasalle, the great 
designer of Lyons. He drew the cartoons for many beautiful 
brocades woven at Lyons, many of them made for the court. 
The City of Lyons itself ordered from him a series of hangings 
for Marie Antoinette never delivered to her in her lifetime.° It is 
therefore entirely plausible that the designs for the furniture 
coverings of the Jacob suite and the coverings and coverlet of 
the new Cleveland accessions were made at the expressed wish 
of the Queen. WILLIAM M. MILLIKEN 


THE PRELIMINARY PEN AND INK DRAWING FOR 
THE “FEAST OF HEROD” BY PETER PAUL RUBENS 


During the last ten years of his life, Rubens (1577-1640) pro- 
duced some of the most vigorous work of his career, unsurpassed 
in sureness and creative invention. Besides the late portraits 


and the landscapes which especially mark this period, there are 
4 Theunissen, p. 89. 
5 M. T. Schmitter et F. Guicheret, Philippe de Lasalle: Etudes (Lyon, 1939), pl. XII, p. 58. 
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large dramatic compositions which intrigued Rubens since 
much commissioned work tended to be relatively uneventful in 
subject. A preliminary drawing from this late period for the 
“Feast of Herod” has been acquired for the Museum through 
the D. E. and L. E. Holden Funds.’ On the reverse of the sheet 
is a second drawing by Rubens of a favorite theme from classical 
literature, ““Tomyris with the Head of Cyrus.” Of the two 
sketches, the “Feast of Herod” was the intended drawing; the 
Tomyris version, an afterthought on a similar subject. The first 
is distinctly the more vigorous. 

King Herod is shown recoiling from the plate bearing the 
head of John the Baptist as it is uncovered by Salome and 
tendered toward him by Herodias, the queen and mother of 
Salome. Three other persons look on at the spectacle. Sketches 
in red chalk in the upper part of the drawing are variants of the 
figures in pen and ink. Notes in Rubens’ handwriting appear 
along the upper and lower margins of the sheet. 

Several paintings of the subject exist today, most of them 
believed to be copies by followers of Rubens. The drawing 
corresponds most closely to the painted version with thirteen 
figures now in the Lady Lever Collection, Port Sunlight, 
Cheshire, England. This painting was recorded by John Smith? 
to be by Rubens, later considered a school replica, and again 
recently published as Rubens by Ludwig Burchard.’ Other 
paintings of the subject contain more figures and a larger archi- 
tectural setting. Burchard considers these to be copies of an 
earlier design of Rubens’ and the Port Sunlight version a later 
original and improved composition. Julius S. Held* holds that 
all these enlarged versions are elaborated copies of the Port 
Sunlight picture. In the latter case, the Cleveland drawing was 
brought to its height in this picture and indirectly made use of 
in the later expanded versions. 

In the drawing the composition is indicated in simple, forceful 
structure; the dramatic strength is at its most intense, relieved 
of the detail and rich caparisons of the subsequent Port Sunlight 
painting. In the painting, Herodias is given a hat and jewelry 


1 No. 54.2. Height 1034”, width 1854”. Both drawings are somewhat obscured by the heavy 
inking coming through from the reverse sides. 


2 Catalogue Raisonné, Vol. II (1830), No. 603. 

3 “Rubens’ ‘Feast of Herod’ at Port Sunlight,” The Burlington Magazine, XCV (Dec. 1953), 
383-387, repr. Fig. 9. 

4 Letter to the Editor, The Burlington Magazine, XCVI (April 1954), 122. 
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and is transformed from a plain buxom woman to a more elegant 
counterpart, if not exactly queenly or oriental; and Salome like- 
wise is slenderized. The two men either side of Salome in the 
sketch are replaced in the painting by a cowled monk on the 
right and two figures on the left. The woman to the extreme left 
is replaced by two more figures and there are five additional 
persons not indicated in the drawing. 

Burchard says of the drawing that it is “‘oneof the very few im- 
portant designs by Rubens of his last and most mature years.’ 
Other unrecorded Rubens drawings have reappeared in recent 
years, most of them studies of single figures; complete composi- 
tions are rare among the drawings, especially those dating from 
his last decade. Burchard is further of the opinion that, based 
on the similarities of the figure of Herodias in the Port Sunlight 
picture to the half-length portrait of Rubens’ wife, Helena 
Fourment, in Munich, the date should be approximately 1633 
for both the Museum’s drawing and the Port Sunlight painting. 
Held has since given evidence for dating both about 1638.° 

The second drawing, of ‘““Tomyris with the Head of Cyrus,” is 
certainly related to the first in its macabre subject matter, 
although the incident is taken from classical history. Tomyris, 
queen of the Massegetae, is seated in the midst of the assembled 
group at the presentation of the head of her enemy Cyrus, king 
of the Persians, who had captured her son in a siege on the city 
and ignored her ultimatum to return him and go unpunished or 
have his “fill of blood.”” According to promise, she watches as 
his severed head is immersed in blood. The subject was painted 
twice by Rubens at earlier dates with these variations: in the 
Louvre picture, the queen is in the upper right of the composi- 
tion; in the Boston Museum’s picture she approaches center 
from the left. Rubens may have used the present sketch for a 
third painting, but none is recorded. 

Rubens’ use of the pen and ink technique began around 
1603-04. The drawings vary in handling from the carefully and 
elaborately finished style, often coupled with washes or cross- 
hatching, to the open line drawings with the principal accent 
on outline and motion. In the Museum’s example, there is a 
most autographic power to the line. The impatient and explosive 
haste of the execution, the utmost sureness of intention charac- 
terize his high ability and decisive invention. HENRY S. FRANCIS 


5 Letter, April 14, 1953. 6 Op. cit. 
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LETTER OF TRANSMISSION 


Dear Member: 


This Annual Report of The Cleveland Museum of 
Art for the year 1953 merits special attention. It not 
only records the events of another twelve months in 
the life of this Museum, it also serves to explain why 
it ranks so high among leading art museums of the 
world and should strengthen our faith in its greater 
future. 

It is the confident belief of many careful analysts 
of economic facts that for sound reasons Cleveland 
and the Northern Ohio area in which it has been the 
largest city for one hundred years—(ever since the 
railroads began to replace canals as the principal 
means of transportation)—is on the threshold of one 
of the most impressive advances in its entire history. 

One of the strongest reasons why in the past Cleve- 
land has attracted so many persons to come from 
other parts of the United States or from foreign lands 
to make their new home here has been that, along 
with opportunities to earn a good living in the re- 
markably diverse industries of this community, they 
and their families have been able to share freely in 
things of the spirit that make for richer lives. This 
Museum has and will render outstanding service in 
this field. 

The need of an addition to the present building has 
become more urgent. This will require funds both to 
build and to operate. The Museum will welcome your 
aid in enabling it better to serve this Community. 


Respectfully submitted, 
Harotp T. Ciark, President 


DETAIL: SOUS LES ARBRES 
Edouard Vuillard, French,1868—1940 
Gift of Hanna Fund, 1953 
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otherwise $3.00 per year. Single copies, 35 cents. Copyright, 1954, by The Cleveland Museuin of 
Art. Entered as second class matter March 6, 1930, at the Post Office at Cleveland, Ohio, under 
the Act of August 24, 1912 
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IN TWO PARTS 


FORTY-FIRST YEAR JUNE, 1954 NUMBER SIX: PART TWO 


REPORT FOR THE YEAR 1953 


M. MILLiken, Director 


Two things of utmost importance in a museum’s development 
are the acquisition of great works of art and secondly their use 
by the public. The recognition by Art News that in sculpture 
the new Egyptian Head of Amenhotep III ranked only with the 
Metropolitan’s Venus in the year’s accessions by American 
museums and that the El Greco “Crucifixion” in the realm of 
painting was placed second, rather unaccountably after a draw- 
ing by Breughel, is conclusive evidence of the quality of 
acquisitions. In attendance as well the 501,051 visitors were 
the third largest number of any year in the Museum’s history. 

Four valued members of the Advisory Council passed away 
during the year: Mrs. Thomas S. Grasselli, Jacob D. Cox, Jr., 
Samuel D. Wise, and Dr. Finley M. K. Foster. All of them had 
the good of the Museum much in their hearts and either by 
generous gifts or by personal services expressed their profound 
belief in the Museum. 

Three new Membership Endowment Funds were established: 
The Anonymous No. 4 Memorial, the George M. and Pamela 
S. Humphrey Fund, and the Francis M. and Margaret H. 
Sherwin Fund, raising the number of such funds to eighty- 
three and the total number of both Membership and Contribut- 
ing Endowment Funds to an even one hundred. To the majority 
of these funds there is a yearly addition to the principal so that 
today the total in these small endowment funds is $252,140.33. 
They are a basis for future giving which is of extreme importance. 

The entire membership receipts for the year amounted to 
$48,605.42 and the total membership is 4,432. Quite a number 
of members have, by yearly gifts, been increasing their Life 
Membership from the old figure of $100.00 to the new of $250.00 
and there has been an increase in Sustaining Members. The 
faithfulness of old members and the indication by so many of 
their belief in the Museum and their desire to raise the amounts 
given is very encouraging. Miss Edith Burrous, In Charge of 
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Membership, retired under the Museum’s Pension Plan on 
December 31 after twenty-nine years of service. Her devotion 
and faithfulness must be properly recorded. 

Four new building and endowment funds were added so that 
they now total $1,564,743-97, a gain of $63,511.70 in 1953. By 
annual contributions fourteen donors have built up substantial 
funds and the indication that four others are interested is a 
good omen. In the title of this over-all fund the term endow- 
ment is stressed with the desire to highlight the fact that when 
a new wing is built income to run it is imperative. It cannot be 
too greatly urged that Museum members recognize the need 
for greater space which comes from the growth of the Museum’s 
collections and services. The restricted Purchase Funds cannot 
be used for other purposes and their very size increases the 
problem and the pressure for space. The Museum by them, 
however, has achieved world stature. 

The Bulletin of the Museum is all-important in the plan of a 
great museum. It publishes the record of new acquisitions in an 
authoritative way, and by exchange with libraries and other 
institutions all over the world it brings in return a steady stream 
of catalogues and photographs which enrich the resources of 
the Museum’s Library. The Bulletin is an ambassador which 
spreads far and wide the knowledge of the Museun,, its collec- 
tions and services. Publications such as this and others are 
essential in making the Museum function in the realm of 
scholarship. Catalogues published jointly by the Museum and 
the Museum of Modern Art, the Cleveland portion being under- 
written by Hanna Fund, are permanent contributions to the 
knowledge of painting. The catalogue of the Exhibition of the 
Work of Georges Rouault in 1953 is an excellent case in point. 
The catalogue of the drawings of Charles Burchfield, jointly 
published by The Print Club of Cleveland and the Museun,, is 
also a tribute to an outstanding artist who received his training 
in the Cleveland School of Art and his first important prize in 
the early days of the Cleveland May Show. 

The Museum has been closely associated with the Fournal of 
Aesthetics. The business office is at Western Reserve University 
but Thomas Munro, Curator of Education in the Museum, as 
Editor, has guided its efforts and developed its program so that 
it is today the outstanding publication in its field in the English 
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language and is generally so recognized. The Cleveland Museum 
of Art is only one of the many organizations throughout the 
country which help each year in its support. 

The Junior Council of the Museum has been more active than 
ever. Their Orientation Course is widening materially the 
knowledge of what the Museum is in its program and its collec- 
tions. The Council thereby becomes a most valuable public 
relations source. Through its committees the members have 
been responsible for the effective Christmas decorations and 
have worked with The Cleveland News in the Christmas Com- 
munity Carol Service, a spectacular feature of the Christmas 
season and one of the best loved events in the entire year’s 
program. Mrs. Myron H. Wilson donated the Christmas tree 
which becomes each year the focal point of the Museum’s vista 
through the Fine Arts Garden. Mrs. Bruce Whidden and her 
Vice Chairmen and Committee Chairmen have given valiant 
service. Of course, the event which highlighted the entire year 
was the Mediterranean Street Fair, co-sponsored with the Near 
East College Association and held on June 26 and 27 on the 
esplanade in front of the Museum. The Chairman, Mrs. 
Stephen W. Hoover, and the Co-Chairman, Mrs. Robert O. 
Alspaugh; Mrs. Herbert F. Leisy and Mrs. R. Henry Norweb, 
Jr., in charge of finances, Mrs. Robert S. Stockton in charge of 
construction, and the other Committee Chairmen brought forth 
an event of distinction and beauty which at the same time 
resulted in substantial funds evenly divided between the two 
co-operating organizations. The Junior Council’s share was 
added to their Endowment Fund. 

Nineteen hundred and fifty-three was an important year for 
the painting department. The El Greco “Crucifixion” properly 
belongs to the preceding year but as it was first shown in 1953, 
some of its importance can be spread over both years. It ranks 
as one of the most important purchases of the Museum. Hanna 
Fund, which made its acquisition possible, is also responsible 
for three other purchases: “Sous les Arbres” by Edouard 
Vuillard, one of his most effective decorative panels made for 
the house of Alexandre Natanson; “Spring Flowers,” an utterly 
delightful flower study of Claude Monet’s first period which 
supplements the later landscapes already owned by the 
Museum; and finally and most important, “The Flight into 
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Egypt” by Nicolas Poussin, a canvas of great beauty, formerly 
in the Collection of the Princes of Liechtenstein. A few years 
later than the early “Landscape with Nymphs and Satyrs” 
which the Museum owns, it shows a more classical and less 
Venetian treatment of figures and landscape. Two additional 
purchases, each of them major, were from the Mr. and Mrs. 
William H. Marlatt Fund, the “Pieta” by Bernardo Strozzi 
and the “Head of St. John the Baptist” by Titian. Both artists 
are already represented in the Museum but these works are 
characteristic of different periods. The Strozzi is a masterpiece 
of bravura and brushstroke. The Titian, which figured in the 
great Venetian exhibition in 1935, is a sensitive canvas fairly 
early in his career. 

Two large and effective Spanish Primitives attributed to 
Jaime Ferrer were a memorial to Frank Hadley Ginn and 
Cornelia Root Ginn from their four children, Francis Ginn, 
Marian Ginn Jones, Barbara Ginn Griesinger, and Alexander 
Ginn. They express well the decorative Gothic art of the latter 
part of the fifteenth century. Mrs. Charles E. Roseman gave 
“The Baptism,” a panel by Lucas Cranach the Younger, in 
memory of her son Charles E. Roseman, Jr., and Edward B. 
Greene added two admirable portrait miniatures to the Collec- 
tion he has so generously presented. They are“ Louis Phillipe’”’ 
by Richard Cosway and “‘Napoleon”’ by the Italian, Ferdinand 
Quaglia. 

An anonymous gift made available for the Museum an oil by 
Raffaelli and a group of American water colors which include a 
Prendergast. Other gifts were received from Mrs. Malcolm L. 
McBride, who gave an oil by Jack Yeats and a group of water 
colors. For the Mary Spedding Milliken Memorial Collection, 
water colors by Clarence H. Carter and Mario Toppi were also 
added. An oil, “The Pie Wagon” by Carl Gaertner, was given 
by Mrs. Gaertner and a characteristic water color by the same 
artist and a Demuth were bought from the Norman O. Stone 
and Ella A. Stone Memorial Fund. A group of water colors and 
oils by Cleveland artists was also acquired. They included 
works by Shirley Kravitz, Murray Fiss, Nancy Sloan, Jason 
Schoener, Elsa V. Shaw, Joan Kempsmith, and Dean Ellis. 

A tribute should be paid to the devotion and service of Mary 
Grafton Ballou who died on October 17 as the result of an 
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operation. In the last years she had taken over the running of 
the May Show with great efficiency. She had been made Assist- 
ant Curator of Paintings and was looking forward to a happy 
and useful career in the Museum. Her contribution to the 
Department of Paintings will not be soon forgotten. 

The Print Department made among its numerous acquisi- 
tions a series of purchases of quite exceptional rarity. Of prime 
importance was the acquisition through funds contributed by 
Hanna Fund of a bound group of thirty superlative impressions 
by the sixteenth-century Frenchman, Jean Duvet. Twenty-four 
of the engravings represent the complete set of The Apocalypse 
and six are additional subjects, the latter found in extremely 
few impressions. This came from the famous auction sale of 
incunabula, rare books, and prints of Nicolas Rauch in Geneva 
in March 1953; it was the sensation of the sale. 

The John L. Severance Collection, rich in magnificent 
impressions in the graphic field, added through purchase the 
“Virgin of the Annunciation,” a fifteenth-century German 
print by Schongauer, two Diirers of which the “Coat of Arms 
with a Skull” came from the famous eighteenth-century col- 
lector Pierre Mariette. A sixteenth-century etching by Alt- 
dorfer, from the Yorck von Wartenburg Collection, is a rare 
and beautiful example of both early landscape and early etch- 
ing. It is probable that only one other impression of an Altdorfer 
landscape etching is in the United States, that in the Museum of 
Fine Arts, Boston. To these should be added an excellent proof 
of “Le Petit Pont” by Charles Meryon, the nineteenth-century 
Frenchman. 

Other proofs of the sixteenth century were acquired from 
the Dudley P. Allen Fund. Several are German and include an 
early landscape by Augustin Hirschvogel, and a “Bear Hunt” 
and a woodcut of ““Adam and Eve” by Hans Baldung Gruen. 
A Flemish print by Gossaert, an engraving by the Dutchman 
Lucas van Leyden, a chiaroscuro by his countryman Hendrik 
Goltzius, and an engraving by the Italian Marcantonio 
Raimondi complete the purchases of early prints. However, 
from the same fund were purchased three lithographs by 
Toulouse-Lautrec, additions to the large group already in the 
Print Department and other nineteenth and twentieth-century 
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prints by Odilon Redon, Pierre Bonnard, Maurice Denis, and 
Maximilien Luce. 

The Print Club as usual was prodigal with its interest and 
secured objects in varied fields, which included a drawing by 
Roger de la Fresnaye, “Study of Trees,” and a Jan Thomas 
mezzotint, both given in memory of Mrs. Ralph King. A group 
of eight pieces were a memorial to William J. Eastman and 
included various mediums, a colored etching by John Edwards, 
a plate of Thornton’s “The Temple of Flora,” lithographs by 
Barlach, Schmidt-Rottluff, Signac, Vlaminck, a woodcut by 
Frasconi. As Frasconi was the author of the Print Club publica- 
tion for 1952, a drawing and three prints of his were added, as 
were a group of ten drawings and six prints by Charles E. 
Burchfield, who made the print for 1953. The preparatory 
drawings for the last mentioned print were also given. The 
Museum through the Norman O. Stone and Ella A. Stone 
Memorial Fund added to the Burchfield group by buying 
seven drawings, several of them sketches for water colors 
already in the Museum’s collection. 

Individual members of The Print Club also presented many 
prints and drawings. Mrs. Malcolm L. McBride gave fifteen 
prints and six drawings representing her wide interest in con- 
temporary American, European, and Mexican graphic art, 
typical also of the rather unusual things which she has collected. 
Miss Prasse gave a bound set of lithographs by Toulouse- 
Lautrec and a Renoir etching for the Mr. and Mrs. Charles 
G. Prasse Collection. A bequest from Grover Higgins brought 
a fine group of nine Meryons. A Nanteuil was presented in 
memory of Hermann Wunderlich by the Kennedy Galleries, 
Inc., and gifts came from Edward B. Greene, Robert Hays 
Gries, M. Knoedler and Company, Price A. Chamberlin, 
Richard H. Zinser, Mr. and Mrs. Charles E. Burchfield, Erich 
Lederer, Howard V. Luce, Frederick W. Pattison, Mr. and 
Mrs. Jesse A. Hall. An important group of prints was given 
anonymously. J. Byers Hays added a set of thirty-five litho- 
graphs by Louis Haghe after drawings by David Roberts. 

The drawing collection has a considerable number of acquisi- 
tions from the Dudley P. Allen Fund. There were a signed 
Giovanni Lys, two drawings by the Guardis, one by Antonio, 
the other by Francesco, as well as others by Piranesi, Callot, 
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Lanfranco; “The Toilet,” one of the famous set of nine draw- 
ings illustrating Pope’s poem “The Rape of the Lock,” by 
Aubrey Beardsley, and a drawing by Carl Gaertner. The 
acquisition of the sketch by Strozzi for the Museum picture 
“Minerva” and a portrait by Degas of his close friend Diego 
Martelli were John L. Severance Fund purchases. Four draw- 
ings were given for the Mary Spedding Milliken Memorial 
Collection and an excellent drawing of the eighteenth-century 
Frenchman, Jean Baptiste le Prince, as well as a lithograph by 
Matisse were presented in memory of H. Oothout Milliken. 

Purchases were made as usual from the May Show, building 
up in this fashion the considerable group of graphic works by 
Cleveland artists. These came from The Print Club. 

All-important for a study library are the facsimile and photo- 
graphic reproductions being progressively acquired. Each year 
a series of these are added through the Dudley P. Allen Fund. 

The Department of Decorative Arts developed in its many 
fields. Two exquisite Byzantine objects in gold, a votive crown 
and a reliquary, both sixth-century, were added to the J. H. 
Wade Collection, supplementing the extraordinary group of 
Byzantine and medieval objects which make that collection so 
remarkable. Equally distinctive is the tenth-century doucle in 
gold, also from Byzantium, graciously given by Miss Rosamond 
Zverina. To the enamels there were added four acquisitions. A 
small enamel plaque from a Mosan chasse of the twelfth 
century and two German Rhenish pieces were Wade Fund 
purchases, while the purchase of a plaque from, in all proba- 
bility, the Shrine of the Three Kings in Cologne Cathedral was 
most generously made possible through funds given by Mr. 
and Mrs. Harold A. Hallstein. Very early and dating about 
1020 is the Anglo-Saxon boxwood box, a Wade acquisition, a 
rare incunabula in the English field. 

Manuscript pages give a clear insight into the medieval mind 
and as they preserve in nearly every case their original color 
without restoration, they are exceedingly important as docu- 
ments and very beautiful as works of art. Mr. Wade had added 
a very important group in his lifetime. Sixteen were bought 
this year by the Wade Fund. A series of seven, French, Paris, 
about 1260, are of a truly remarkable brilliance and finesse in 
draftsmanship. They are of a character found only in the best 


137 


THE CLEVELAND MUSEUM OF ART 


court workshops. Another early piece is Italian, a letter “R.” 
Five pages date to the fourteenth century, four of them Italian 
and one German: a direct reflection of Giotto, although later, 
is a page with the “Coronation of the Virgin”; an “‘Ascension” 
is dated 1308 and signed Neri da Rimini; a second page, 
“Nativity,” is attributed to the school of Neri; another great 
find is a colorful page—‘‘Accidia mit ihrem Hofstadt,” a 
Genoese production with marked Neapolitan: influence; the 
“Christus als Weltrichter” is the German piece and it dates 
about 1350. Signed work by Neri da Rimini is exceptional and 
this recent discovery adds an important example to the artist’s 
known work. 

At the very beginning of the fifteenth century are two pages 
attributed to the court artists Jacques Coene and Jacquemart 
de Hesdin which indicate the height of French craft at that 
time. All the remaining acquisitions are unquestionably Italian, 
the most remarkable being a page from a Lombard prayer 
book; a leaf which can be attributed to Girolamo dai Libri; 
and the frontispiece of another prayer book, made for the 
Medici and showing repeatedly their coat of arms, by the 
famous Attavante degli Attavanti. To finish the record are a 
“King David,” certainly by Guglielmi Giraldi of Ferrara, and 
another piece from his atelier. 

Sculpture takes its place in the accessions with the fine 
Flemish late fifteenth-century “Madonna and Child” given by 
Mrs. Charles E. Roseman in memory of her son. Hagenauer, the 
well known Austrian sculptor, is represented by one of his most 
published works, a small gilt-bronze “Christ at the Column,” 
which is signed and dated 1756. This is a John L. Severance 
Fund purchase. The Norman O. Stone and Ella A. Stone 
Memorial Fund acquired the “Holy Family” by Joseph 
Bulone from the May Show. 

A gold buckle, African, was a Wade addition to the small but 
distinguished collection of Negro gold. Major acquisitions were 
the bronze circlet and the bronze plaque of a warrior from 
Benin, secured through the John L. Severance Fund. 

Only one piece of silver was acquired, an etui for scissors of 
the French sixteenth century, as a gift of Dr. Emil Delmar. 
Another acquisition in the precious metals, a remarkable neck- 
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lace in gold by John Paul Miller, was secured from the May 
Show through the Silver Jubilee Treasure Fund. 

One of the greatest acquisitions of the year is the powerful 
Mayan Head from a documented site in Copan, Honduras. 
This magnificent object was a gift of Hanna Fund. The Museum 
is rich in objects of Olmec provenance, particularly jades, so it 
is a pleasure to have been able to add to the collection from the 
Severance Fund a fine stone Olmec Head, which takes its place 
with the great torso of the same culture given in an earlier year 
by Mrs. R. Henry Norweb. Also important gifts were two 
Mayan jades and one from the Valley of Mexico, from John 
Wise. He also gave a beautiful Peruvian throwing stick from 
the famous finds in Paracas. The final acquisition in this field 
is a carved shell from Panama, bought from the James Albert 
Ford Memorial Fund. 

The pottery and porcelain section was also greatly enriched 
through the year. The earliest piece is the Majolica vase, 
Malaga, Hispano-Moresque, of the fifteenth century secured 
for the J. H. Wade Collection. From the same fund came the 
exceptional faience ewer of St.-Porchaire ware, French, six- 
teenth-century, which, added to the four pieces already 
acquired, makes a group unexcelled in America. However, the 
most important purchase of porcelain ever made by the 
Museum is the pair of soft-paste tureens with platters in Rose 
Pompadour, Sévres, dated 1757, and unequalled in any public 
collection in France. They and other pieces of soft-paste were 
added to the John L. Severance Collection to round out a group 
of truly exceptional character. There are also two soft-paste 
porcelains, doite 2 savon and boite 2 éponge, of the rare later 
Sévres; a chocolate cup and saucer, Vincennes; a saltcellar and 
beaker, Mennecy; and pitcher and basin, Chantilly. The last 
has an unusual decoration in applied relief and a purely French 
design devoid of the frequently used Oriental influence. The 
gift of a Mennecy porcelain group, “Monkey on a Dog,” from 
Rosenberg and Stiebel, Inc., completes the French soft-paste 
accessions. 

Two covered vases, Chelsea, English, were presented by 
Mary Corning Hyatt and Warren H. Corning in memory of 
their mother, Edith W. Corning. A pottery bowl by the late 
Dr. Henry A. Rood was purchased from the Silver Jubilee 
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Treasure Fund. The remaining ceramic additions were for the 
Mary Spedding Milliken Memorial Collection and include 
Cleveland works by Anne Chapman, Stanley T. Evans, William 
A. Neumann, Eleanor F. Pompili, and Frank W. Rood. The 
Cleveland Art Association added a fine enamel bow] by Edward 
Winter. 

There were two exceptional purchases from the John L. 
Severance Fund in furniture, a gaming table with checkers, 
attributed to Bagard of Nancy, Louis XIV in period, and a 
magnificent pier glass of about 1700. The children of the late 
Mrs. Edith W. Corning gave a fine Chippendale settee. 

Swiss stained glass of fine character is hard to find and a 
piece with the Arms of Ueberlingen, dated 1559, was purchased 
with a credit turned over to the Museum by the late William 
G. Mather and it is therefore quite properly recorded as his 
gift. The other glass purchase for the J. H. Wade Collection is 
that greatest of rarities, a Venetian enameled glass goblet of 
the fifteenth century. Only in a few collections do objects of 
this character exist and Cleveland has three pieces. 

The growth of the Oriental Collection was noteworthy. The 
continuance of the policy of acquiring Japanese works of art of 
importance and quality materially strengthened this section. 
Foremost among them were three paintings of the Kamakura 
Period: the “‘Raigo” of the fourteenth century, and the 
“Kumano Mandala,” about 1300, both of them hanging scrolls; 
as well as the diverting hand scroll, the ‘““Fukutomi Zoshi,” 
early fourteenth-century. Three pieces of this character give the 
varied aspects of one of Japan’s early and one of her greatest 
art periods. All were purchased from the John L. Severance 
Fund. As a complete contrast, the six-fold screen attributed 
to Kano Hideyori represents the more decorative effects sought 
in the late sixteenth century. This welcome addition was a gift 
of Mrs. R. Henry Norweb. A group of Japanese prints came 
from the Estate of Fanny T. King. 

Works from China, however, were the bulk of the Oriental 
accessions. The remarkable hand scroll “Streams and Moun- 
tains Without End,” of the Northern Sung Period, early 
twelfth-century in date, naturally led the accessions in impor- 
tance. It is a major piece in its field and its purchase was made 
possible through funds contributed by Hanna Fund. The 
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Chinese painting collection has heretofore been weak, so that 
the addition of four paintings of various periods as purchases 
from the John L. Severance Fund is a happy omen. The earliest 
of this group, “Bamboo in the Wind” by Hsiieh Ch’uang, illus- 
trates in a well known hanging scroll the great virtuosity of this 
fourteenth-century priest-painter in the handling of ink on silk. 
Another often reproduced work is the landscape on paper by 
Li Liu-fang, dated 1628, a free variation in the bold manner of 
the earlier master Wu Chén. The third painting, a hand scroll 
of “Fish, Rocks, and Lotus,” is by Chu Ta, a revolutionary 
individualist painter of the seventeenth century whose sense of 
humor still cannot hide his sensitive and expressive brush- 
stroke. The last painting acquired, also seventeenth-century, 
is an important hanging scroll of a “Bamboo Retreat” by 
Wang Hui, formerly in the famous collection of P’ang Lai-chen, 
represents that most important artist of early Ch’ing academic 
painting in an unusually sensitive and well preserved example. 

Several early jades were added. One plaque purchased from 
the John L. Severance Fund, has the powerful and intricate 
design quality which marks the best archaic jades of the late 
Chou Period, sixth to third century B.c. Even earlier is the 
“Bovine Monster” of the Early Chou and dated about 1000 
B.c., given by Mr. and Mrs. Severance A. Millikin. A small 
flying bird of the same general period came as an anonymous 
gift. 

An admirably preserved Dancing Bodhisattva, also a Sever- 
ance acquisition, is a gracious and animated T’ang sculpture 
in the rarely found dry lacquer technique, which is used for 
hieratic figures but in this case for a composition based on 
movement in the full round rather than the usual static com- 
position. 

The Museum’s collections have had an excellent group of 
porcelains acquired by purchase or by gift. Curiously enough 
there has never been a proper showing of Ming blue and white 
so that the purchase by the John L. Severance Fund of two 
early Ming pieces, a “Dice Bowl” and a “Lien Tzu” bowl, is 
appropriate. They join the admirable group of porcelains of 
other types in the John L. Severance Bequest. A unique and 
extremely rare glazed porcelaneous stoneware of the T’ang 
Dynasty was a further purchase from the same source. It is a 


141 


| 
if 
4 
| 
| 
| 
tal 


THE CLEVELAND MUSEUM OF ART 


ewer in the form of a court lady playing the Sheng. Its perfect 
state of preservation is something to be especially noted. Two 
porcelain plates were an anonymous gift through exchange, 
first, a Shu Fu bowl of the Yiian Dynasty, the second, a large 
plate. 

The Indian section of this department had a very beautiful 
gold and carnelian pendant added through the J. H. Wade 
Fund. Mr. and Mrs. Wade collected Indian jewelry which they 
gave to the Museum, so the acquisition of this very early piece 
from Sirkap of the Saka-Parthian Period, 50 B.c.-A.D. 50, is 
particularly fitting. One fine miniature of the Basohli School 
and two of the Kangra School give an excellent representation 
of the more modern developments of an old tradition and were 
acquired from the Edward L. Whittemore Fund. 

The Textile Department has a very important part in the 
service the Museum gives. From the very first moment the 
Museum existed, Mr. and Mrs. J. H. Wade gave textiles they 
had collected with great taste throughout the world. After Mrs. 
Wade’s death, the rare laces she had bought were given by her 
children in her memory. Mr. Wade gave many examples of 
textiles later and through his fund the textile collection is now 
recognized as one of the most remarkable in the world. The 
interest he initiated is very active in Cleveland today through 
the efforts of the department. It is a center of study for The 
Cleveland Institute of Art and other teaching organizations, 
but through the Textile Arts Club it has become as well a 
center for creative effort on the part of Cleveland craftsmen. 
This development is exceedingly important and by it the 
Museum is related directly to the community. 

Certainly the most important single purchase from the J. H. 
Wade Fund is a remarkable embroidery, Florentine, about the 
year 1460. It is a “Coronation of the Virgin” and relates in its 
design to the most significant artists of its time. Seldom does a 
work of art come down through the years with its freshness 
preserved and the integrity of its design almost as if it had just 
come from the hand of the artist. 

The Curator has been working on a research problem in rela- 
tion to a group of textiles found in Persia of the Buyid Period, 
tenth to eleventh century. The Museum already owns impor- 
tant documents and this year, through the Wade Fund, another 
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remarkable piece was added. A textile from Egypt and another 
which can be localized in the Egyptian center of Akhmim 
round out the group of fifth and sixth-century fragments, 
saved by the preservative quality of the Egyptian climate. 
A Seljuk silk of the eleventh century, rich materials from Spain 
or Sicily of the thirteenth and fourteenth centuries, a large 
group of Italian, Spanish, and French brocades, brocatelles, 
and other weaves of the seventeenth and eighteenth centuries 
not only build up study collections of great importance, but 
form background material which can be used with other things 
to explain entire periods. 

Also included is a fragment of an animal carpet, fourteenth- 
century, representative of Persian craft in a metier in which 
they so greatly excelled. This and a fine sixteenth-century 
fabric enrich this section of the department. 

There is always an interest in contemporary work, particu- 
larly that of Cleveland, and a fine piece of weaving by Clara 
Alfoldi was secured from the May Show through the Silver 
Jubilee Treasure Fund. 

Gifts from many sources continue to broaden the scope of 
the department. John Wise presented two rare examples of 
Peruvian textile craft: a woven hanging and a tapestry frag- 
ment. An Indian textile, Jaipur, seventeenth-century, and two 
woolen fabrics designed by William Morris were given by 
George P. Bickford and Mrs. Philip T. White respectively. 
Other gifts were given in memory of Mrs. Edith W. Corning. 
European embroideries by Walter Littwitz and a woven 
fabric from Mr. and Mrs. Sherrell E. Chandler conclude the 
acquisitions. 

The Classical Department added one of the greatest objects 
in the history of the Museum. Not only is it the finest single 
sculpture in that department, but it ranks with a handful of 
pieces in all mediums which make the Cleveland Museum 
famous. It is a Kouros, the torso of a youth, Greek, second 
quarter of the sixth century B.c. Its acquisition was made pos- 
sible with funds contributed by Hanna Fund. Singularly 
beautiful in its texture and modeling, happy chance has pre- 
served the torso so that there is no sense of incompletion. The 
movement of muscle is rendered with the subtlety and restraint 
characteristic of the archaic period. Unpublished and hitherto 
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unknown it joins the highly select group of masterpieces of the 
Archaic Period. Another piece, a small bronze, is also of the 
same general period, late sixth century B.c., but Etruscan. It 
represents a Maenad from a candelabrum and is extraordinarily 
effective in its highly developed stylization. A bronze candela- 
brum and lamp, Roman, first century B.c., conclude the pur- 
chases, and with the Etruscan piece they are for the J. H. 
Wade Collection. The other exciting discovery was that the 
fragmentary, red-figured kylix in the Hinman B. Hurlbut 
Collection and stored since 1915, was heavily over-painted. 
The removal of this needless Victorian restoration revealed an 
important ceramic by the Greek painter Douris of about 480 
B.c. The attribution has been confirmed by Sir John Beazley. 

Special exhibitions always attract great interest and those 
held in 1953 were varied and in some cases of quite exceptional 
quality. The Exhibition of the Work of Georges Rouault, 
sponsored jointly with the Museum of Modern Art in New 
York, opened in Cleveland in January and attracted a large 
attendance, the Cleveland Museum’s participation made pos- 
sible by a grant from Hanna Fund. It gave a chance for many 
visitors to see a comprehensive group of the paintings and 
graphic work of this great contemporary. M. Knoedler and 
Company assembled a fine group of paintings and drawings by 
Ingres, and its showing too was graciously made possible by 
Hanna Fund. The autumn season opened with a memorial to a 
great figure of this hemisphere, José Clemente Orozco. Mexico’s 
contribution to modern painting has been very significant and 
Orozco was an all-important element in that development, so 
the chance of having such an exhibition was a happy one. 
Variety in exhibitions is necessary and as the Museum has 
always been interested in showing trends in modern architecture, 
two shows, Contemporary Swiss Architecture and “Architects 
Help People,” emphasized effectively the style characteristics 
sought today. The second exhibition was particularly important 
because it illustrated architecture of Cleveland and comprised 
a selection of the best in Cleveland’s past as part of the celebra- 
tion of the Ohio Sesquicentennial. The remainder of the show 
was a selected group of recent Cleveland designs. The splendid 
co-operation of the Cleveland Chapter of the American Insti- 
tute of Architects made the exhibition a noteworthy one. In 
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the Oriental field the beautifully installed “Early Japanese 
Ink Painting” brought together a distinguished group of 
screens and scrolls, some of them lent from Japan. The variety 
of effect that comes from the use of monochrome in the hands 
of masters of this medium was admirably shown. A second 
exhibition, “Indian Painting and Folk Art,” was aided by 
many loans from Dr. Stella Kramrisch. There was a memorial 
exhibition for Carl Gaertner whose sudden death was a shock 
to the Cleveland art world. He had won a place for himself as 
a national figure as well and very properly the Museum and 
The Cleveland Institute of Art jointly sponsored this exhibi- 
tion. Another artist whose origin was Cleveland is Charles E. 
Burchfield. On the occasion of the publication of the year’s 
print for The Print Club, which he was commissioned to do, 
an exhibition of his drawings was held with popular success. 
Cleveland Textiles—1953 was another effective emphasis on 
the Museum’s concern with local artists and with the develop- 
ment of textiles in all techniques. The Textile Arts Club has 
been all-important in aiding that growth. The Cleveland May 
Show, this year the thirty-fifth, was again an occasion for the 
outpouring of interest by the whole community. It is perhaps 
the most creative thing which the Museum does and it certainly 
binds the interests of the artists with the Museum in a most 
effective way. A number of small changing exhibitions of prints 
brought an emphasis on elements in the Museum’s collections 
which can be shown only occasionally. 

During the year 1953 the Musical Arts Department con- 
tinued to serve well and an increase of approximately two 
thousand in attendance is an indication of the appeal the 
programs have. No activity of the Museum’s has such steady 
support by the public. There were solo recitals, sonata recitals, 
chamber music, and vocal ensembles; thirty-six recitals on the 
McMyler organ. A particularly effective tribute was given to 
the memory of Beryl Rubinstein, the late Director of The 
Cleveland Institute of Music. In that concert the Bartédk 
Sonata for two pianos and percussion was given. A year or so 
earlier Mr. Rubenstein had played in this same ensemble. 
The recording made by the Curator of that performance was 
offered by the Museum to the Institute to be processed and 
sold to raise funds for a memorial. A recital of vocal duos 
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given by Harriet and Gordon Myers; piano recitals by Walter 
Hasenmuller and by Emil Danenburg; chamber music concerts 
were given by the Amadeus String Quartet of London, the 
Walden String Quartet of the University of Illinois, the Music 
School Settlement String Quartet. R. Storseth, cellist, and 
Earl Kelly, pianist, also gave an excellent concert of chamber 
music. A concert of violin concerti by Haydn and Vivaldi was 
given by Joseph Knitzer with string orchestra led by Louis 
Lane. Madrigal Singers from the Cleveland Institute of Music 
added another feature. The Jewish Music Festival was held 
with much success. The Women’s Orchestra under the direc- 
tion of Hyman Schandler again gave a good performance in 
the Armor Court. This was held in the Christmas season as 
was the very unusual performance of Motets by Victoria sung 
by St. Paul’s Church Choir. Leopold Stokowski had spon- 
taneously suggested such a program and the Museum with 
great pleasure welcomed him. He conducted the choir which 
stood under the Loggia in the Garden Court. It was beauti- 
fully given and heard by an audience of over one thousand. 
The Christmas Carol program had its usual great success. The 
fine singing of the Wa-Li-Ro Choir Association, led by its 
director Paul Allen Beymer with such enthusiasm and devo- 
tion, has become an anticipated yearly feature. The Schauffler 
College Choir under its director Elwin H. Haskin also gave a 
most welcome return performance. 

The McMyler organ unquestionably holds its position as 
one of the outstanding instruments in this country. Many 
visitors come to hear and study it and it is interesting that this 
year delegations of students from the University of Michigan 
and the University of Syracuse came for special programs. 
Two distinguished performances were given by the great 
organist André Marchal of Paris, and Professor Fenner 
Douglass of Oberlin also returned for two successful concerts. 
Many concerts were given by the Curator, a Wednesday 
evening series once a month and another series on Sunday 
afternoons—an effective means of making the classics of organ 
music better known. 

It is a cause for special gratification that the Curator of 
Music was given an Alumni Citation by Oberlin College at the 
time of the dedication of the Sophronia Brooks Hall Auditorium. 
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The new Dolmetsch harpsichord, the gift of Frank E. Taplin, 
arrived in December but unexpected delays meant that it 
could not be dedicated during the year. That event will be 
looked forward to with great pleasure in 1954. 

The P. J. McMyler Endowment Fund continues to be the 
all-important basic support of the Musical Arts Department. 
However, the supplementary aid given by the Musart Society 
is essential as this makes possible many of the most important 
functions of the department, especially in the realm of dis- 
tinguished programs. The Curator as special lecturer at Case 
Institute of Technology brought students to the Museum three 
times a week in the spring semester. As organist of St. Paul’s 
Church, he conducted the St. Paul’s Festival Choir and mem- 
bers of the Cleveland Orchestra in a memorable performance 
of the Bach “St. Matthew Passion.” This annual event in St. 
Paul’s Church was jointly sponsored by the Museum and the 
Festival Choir. 

The Department of Education has a many-sided program 
and reaches directly the largest number of people of any section 
of the Museum through its work with children and adults. The 
duty of a properly directed Educational Department in a 
museum is to bring the public of all ages in direct connection 
with actual works of art which is a vital experience. The finer 
the objects the more the challenge to the educator and mere 
popularizing or search for easy means of pleasing is an evasion 
of the issue. There is a tendency in America today to cheapen 
values by a low level of mass education. The Cleveland Museum 
has always believed that nothing but the best was good enough 
for Cleveland and has tried to keep its appeal on that highest 
level. This makes the problem of presentation and interpreta- 
tion more difficult but it can be done by properly handled 
popular programs as well as by lectures specially planned for 
a scholarly audience. It is as bad to talk down to an audience 
as it is to believe that any group cannot be interested in finer 
things. 

The requests for Museum service are never ending and only 
that part of them can be answered for which personnel is 
available. The Museum educational staff are being continually 
placed in the position of having to refuse because of the limits 
of human capacity. The staff have magnificently met the 
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challenge as have the three teachers from the Cleveland Board 
of Education, Ronald Day, Assistant Supervisor in charge, 
Juanita Sheflee, and Dorothy Taylor. They have offices in the 
Museum and they have loyally and efficiently made that diffi- 
cult job of liaison between Museum and school so easy that it 
seems inevitable. Only the difficulties in other cities throw this 
into relief. The intelligence and generosity of the School Board 
in their approach to the problem are the key to the situation. 
Few organizations have had such vision and the Superin- 
tendent of the Cleveland Public Schools, Mark C. Schinnerer, 
has interpreted it with genuine friendliness. He has been ably 
seconded by Alfred Howell, Directing Supervisor of Art, and 
his assistants, Grace Z. Langebrake and Bertha K. Budde. 

The Cleveland Heights and Shaker Heights schools have bus 
systems, an all-important aid in the development of their 
Museum education programs. Schedules were made out and 
introductory talks were given in the schools by members of 
the educational staff or by members of the school staffs who 
know the Museum well. This insured greater results when the 
actual visits are made to the Museum. This was done in the 
past year despite physical difficulties which the rebuilding of 
the Museum roof entailed. Co-ordination of program is essential 
and planned loans of slides, photographs, color reproductions, 
and actual lending material in connection with these visits 
always bring increased results. Many of the teachers in posi- 
tions of responsibility in these systems are either former mem- 
bers of the Museum staff or Saturday morning teachers here 
and the correlation of activities is therefore easier to plan and 
carry through. 

Parma and also South Euclid-Lyndhurst scheduled all of 
their fourth-grade students for a Museum visit. Introductory 
talks were given in the schools and PTA groups in visiting the 
Museum helped materially in developing the program. Other 
school systems are searching ways for using our facilities, such 
as Solon, Bay Village, and others. In Solon, for example, the 
art teacher, who is a Saturday instructor in the Museum, held 
a teachers’ meeting to introduce to them the variety of Museum 
services. Among the private schools, Laurel uses the Museum 
most consistently and to the greatest advantage. Every effort 
has been made in bringing the Museum to University School 
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and the fact that a teacher there also teaches in the Museum 
is a great help. Unfortunately, their scheduling of classes in 
the Museum is not as yet an actuality. The parochial schools, 
disappointingly, have not made great use of our facilities. 
They have no bus service and the result is that the majority of 
visits are in good weather at the time of the May Show. 

The attendance at the Saturday morning classes continues 
at a record level. Parma takes every advantage of the Museum’s 
facilities and has sent regularly two bus-loads of children, a 
total of four classes, which later had to be restricted to two 
classes a week on alternate weeks. Lakewood as well has sent 
a class every Saturday throughout the year. Members’ classes 
were filled, with a waiting list, and many of that group attended 
the free classes. The final subdivision on Saturday is for spe- 
cially talented children, two groups, the beginners and the 
advanced. The effective organization and planning for this 
work is a tribute to the supervisor and her assistants. 

The enrollment for the summer outdoor classes is also well 
organized. A fee is charged for these courses but eighteen schol- 
arships were given on the basis of art ability and general char- 
acter based on work done throughout the year. This made it 
possible for many of those to attend who could not otherwise 
have entered. The beautiful surroundings of the Museum are 
well adapted for this work and the classes meet in the Fine 
Arts Garden, a part of the Cleveland Parks System, so beauti- 
fully maintained by the Superintendent, Malcolm Martin, and 
his efficient staff of city employees. The expense of the classes 
is financed from the income of the L. E. Holden Fund. 

A film program is planned each year based upon a showing 
of films which have high artistic merit. An effort is made to 
show films emphasizing the elements which have made this 
great mass medium an art. The program has great appeal and 
the monthly performances attract capacity audiences. 

Western Reserve University, Case Institute of Technology, 
and The Cleveland Institute of Art use the Museum system- 
atically. Western Reserve University holds several of its art 
history classes in the Museum’s classrooms; this practice has 
brought some of the extraordinary resources of the Museum 
directly to the students. The response has been immediate 
and at no time has the Museum functioned so directly to the 
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University. Aside from the visual material in the galleries, 
lantern slides and other services which the Museum provides 
make it a center for both graduate and under-graduate courses. 

The extension section does a remarkable job. They, like 
other departments, are hampered by limited space but a 
reorganization of storage areas has concentrated their collec- 
tions. The income from the Harold T. Clark Educational Ex- 
tension Fund continues to add necessary new objects which are 
eagerly sought by the schools, libraries, and allied organizations 
which borrow this material. The two regular members of the 
staff and a part-time assistant make this material work with 
major efficiency. 

On the main floor the Little Gallery shows a series of changing 
educational exhibits. This has been done with distinction and 
taste. It is supplemented by material of an educational nature 
exhibited in the corridor leading to the Educational Section 
on the ground floor. 

The Garden Center of Greater Cleveland has co-operated in 
every way possible. It has jointly sponsored lecture programs 
of value and has aided in many other ways as well. 

The Cleveland Scholarship in Art and Aesthetics for the third 
time brought a French specialist to this country, M. Hubert 
Landais, Conservateur of the Department of Objets d’Art in 
the Museum of the Louvre, who was here for a period of two 
months in 1953. The work he did in interpreting the decorative 
arts collections to the curatorial and educational staff was of 
maximum importance. By his visit to Cleveland he was given 
an insight into American museum procedure and his visit made 
possible a sympathetic exchange of information on the scholarly 
level. 

Adult work is largely based on requests for service. Certain 
clubs plan their entire year’s program around the Museum and 
are aided by this department. Others come for individual talks 
on special exhibitions. When actual courses are given, they are 
non-vocational as are all courses in the Museum. The Museum 
works with other groups and has had close co-operation with 
the Council on World Affairs and other such organizations. 

The Library develops greatly and ranks high in the art 
libraries in the United States. Another grant of $8,000.00 from 
Hanna Fund has been used, as have the previous grants, for 
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serial sets and their binding without which a truly efficient 
research library cannot properly function. More are needed 
but great progress has been made. Regular funds for purchases 
are quite inadequate and it is hoped that special funds can be 
made available to continue this development. Important gifts 
from Dr. Vladimir G. Simkhovitch have immeasurably in- 
creased the section on Illuminated Manuscripts. Harold W. 
Parsons gave valuable books on classical subjects; Warren H. 
Corning and Mary Corning Hyatt books on furniture. Mr. and 
Mrs. Harold T. Clark supplemented the Zane B. and Mag- 
dalena M. Odenkirk Fund to acquire the volumes on Tibetan 
painting by Tucci. Mrs. R. Henry Norweb gave money for the 
purchase of a group of publications on Oriental subjects. The 
result of gifts and purchase from regular library funds is that 
the Library now has a total of 29,250 volumes. 

These facilities are used continuously by the Museum staff, 
particularly the curatorial staff, as a basis for study and docu- 
mentation. The Library serves also the neighboring institutions 
with which the Museum works so closely. The students of 
Western Reserve University use their library for their regular 
textbook reading but for special assignments and research 
they take advantage of the Museum’s facilities. It is another 
close tie with the University and the fact that the University 
classes under their new program meet in the Museum means 
that the Library use has been greatly increased. They have 
been highly considerate and co-operative. Cleveland Institute 
of Art students also come for needed material. The public uses 
the Library more and more asa ready reference source. Certainly 
in no place in the Museum is the need for increased space more 
imperative. The projected new wing cannot be built too soon. 

The Library’s lending facilities are also increasingly used. 
It is the chief center for lantern slides in the city, and universi- 
ties and schools at a considerable distance from Cleveland use 
it to supplement their own slide collections. The majority of 
the slides now being added are in ektachrome and 118,316 slides 
were circulated this year from a collection which now numbers 
58,788. The photographic lending collection is also in demand 
and the reference collections with clipping files are a resource 
continuously called upon. 

The Department of Publicity secured excellent results 
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through the year. It was able to get wide coverage for special 
events and found the means also of bringing to the attention 
of many writers particular things which might be of special 
interest to them. Resultant notices were of the greatest possible 
value as they reach a different public entirely from those who 
read art columns. The use of material about the Museum in 
national and international magazines is continually on the 
increase as the Museum’s fame broadens. -Also the demand 
grows for reproductions of Museum objects to be used as illus- 
trations in scholarly publications. It is a compliment and also a 
permanent publicity item of the greatest value. The local 
newspapers have been generous and helpful. On the occasion of 
such special exhibitions as the Rouault Exhibition, the May 
Show, they give every aid possible. At times such as that, 
newspaper articles appear in Akron, Erie, Fort Wayne, Pitts- 
burgh, Toledo, Youngstown, as well as other smaller centers. 
The Museum is in the news increasingly. Radio and television 
are all-important. The thirty-minute live telecast arranged by 
Life Magazine had the widest appeal of any program ever put 
on by the Museum. 

The Department of Photography is an essential service to 
the Museum. It photographs each permanent object that comes 
to the Museum so that it can be filed as a record. On occasions, 
if damage or deterioration occurs, these records are invaluable 
for reference. When objects are cleaned, progress shots give a 
vivid picture during the course of the work. The department 
makes a considerable proportion of the black and white post- 
cards sold at the Sales Desk. It makes the photographs needed 
for publicity, Bulletin, catalogues, and fills the surprisingly 
large number of requests from all over the world for photo- 
graphs of particular objects in the collections. It makes all of 
the lantern slides in black and white as well as in ektachrome, 
thus recording Museum objects and many works of art here 
for special exhibitions. 

The Department of Printing does the routine printing for 
the Museum. It of course does not have the facilities to print 
the Bulletin or catalogues. Those large jobs must be done 
outside. Many of the requests are short runs; labels, of which 
only a few copies are needed but which require precision and 
constant checking; the small number of weekly calendars for 
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publicity purposes and innumerable forms printed in limited 
quantities. A new automatic printing press purchased during 
the year permits long runs, thus releasing the printer’s time for 
other jobs. This has increased production and greatly reduced 
overhead. 

The Sales Desk has never been on such an efficient basis and 
the result is a volume of sales which far exceeds that of any 
previous year. Better merchandising is one of the answers. 
New colored Christmas cards, bookmarks, framed and un- 
framed color prints, a week-at-a-glance engagement calendar are 
all part of this. The calendar will be repeated next year with 
perhaps a few reproductions in color. Postcards in black and 
white as well as color, on sale at the Sales Desk, acquaint the 
public with the Museum’s collections and are a potent publicity 
means. Catalogues sell steadily as well as the school sheets 
with numerous grouped and related reproductions which can 
be cut up for notebooks. Only items directly associated with 
the Museum or its collections are on sale as the space is inade- 
quate to handle other materials. It does a volume business in 
spite of this space deficiency. A large number of new colored 
postcards are now on order. 

The Registrar-Recorder is one of the most important cogs 
in the efficient museum. This department keeps a record of 
every object acquired or loaned to or by the Museum. It is 
responsible for noting condition, for inspecting packing to see 
that incoming objects are not damaged and that outgoing 
objects are shipped in accord with instructions and properly 
covered with insurance. A photographic record card is made 
for all acquisitions, the information is furnished and checked 
by the Curators. Another file for the location of each object 
insures control and knowledge of its position in the gallery or 
in storage. A file is kept of photographs of all Museum objects 
and views of galleries recording the place of each object shown 
in special exhibitions. When objects of great value are entrusted 
to the Museum for permanent display or for special exhibition, 
every physical means as well as recorded means is necessary 
to ensure their safety. 

The Tea Room serves the staff as well as a large public. As 
no restaurants are near the Museum, it is a great time saver for 
staff and a convenience for the public. The excellence of its 
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cuisine and service is an added attraction. Mrs. Mayme Flood, 
the Manager, retired as a full-time worker at the end of the 
year. She will continue part-time in a supervisory capacity. 
The Museum is very happy that it can continue to benefit by 
her great ability. 

During the year 1953 a special burden was placed upon the 
Department of Building and Grounds by the fact that the entire 
skylight of the Museum was replaced, including some of the 
metal supports. This work was done under a special grant 
from the John Huntington Art and Polytechnic Trust. It was 
a major operation planned by the Museum’s consulting archi- 
tects, Messrs. Hays and Ruth, and executed under a contract 
with the Sam W. Emerson Company. While the department 
had no direct part in the actual operation, the closing of half 
the building at all times, the necessity for moving and safely 
storing the objects removed from the galleries under the 
Curators’ direction, moving them several times as the work 
progressed, and keeping the main functions of the Museum 
going, were a major organizational problem. At all times, 
however, an important part of the collections was on view. 

The department is responsible for the housekeeping of the 
Museum; it installs permanent and special exhibitions under 
the direction of the Curators; it is in charge of safeguarding 
objects in the galleries and storage rooms. The air condition- 
ing, heating, and lighting are under their supervision and since 
the installation of the air conditioning, the wear and tear on 
works of art has been greatly reduced. The department has 
won for itself and for the Museum many compliments. Gracious- 
ness and courtesy have been characteristic of their service. 
On December 31, the Chief Engineer, William E. Dalton, 
retired after thirty-two years of service. Every good wish goes 
to him in his well earned rest and his great efficiency and 
devotion are shown in the able staff he trained and to whom 
he has transferred his duties. 

The year was saddened by the death of John J. McCaffery 
who had served as a guard for twenty-one years. 

Malcolm Martin, who is in charge of the grounds of the 
Museum and the Superintendent of the Fine Arts Garden, per- 
formed his duties with great skill; the beauty of the Museum’s 
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grounds, the spring bulbs, and the flowers on the terraces are 
due to his devotion and that of his assistants. 

The Museum is a complex entity, each part essential to the 
whole. It is efficient because of the sum of its parts and to each 
and every one of the staff goes the credit for what the Museum 
is. It is a place of loyalties and the long service of so many of 
its staff has brought it to its high level of efficiency. 
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REPORT OF THE TREASURER 


LETTER OF TRANSMISSION 
OF FINANCIAL REPORT 
May 13, 1954 


The President and Board of Trustees, 
The Cleveland Museum of Art. 


Gentlemen: 


There is presented herewith the Treasurer’s report for the fiscal and 
calendar year ended December 31, 1953, consisting of Statement of Assets, 
Liabilities, and Funds (Schedule A) submitted by Ernst & Ernst, Certified 


Public Accountants, and three statements (Schedules B, C, and D), as follows: 
Schedule B. Statement of Operating Income and Expenses. 


Schedule C. Combined Statement of All Trust and Endow- 
ment Funds, with purposes for which income is 


available. 


3 Schedule D. Statement of Receipts and Expenditures— 
| Endowment and Other Funds. 


Respectfully submitted, 


Ratpu S. Scumitt 


Treasurer 


CERTIFICATE OF AUDITORS 


Ernst & Ernst 
CLEVELAND 
Board of Trustees, May 13, 1954 
The Cleveland Museum of Art, Cleveland, Ohio. 

We have examined the statement of assets, liabilities, and funds of The 
Cleveland Museum of Art as of December 31, 1953. Our examination was 
made in accordance with generally accepted auditing standards, and accord- 
ingly included such tests of the accounting records and such other auditing 
procedures as we considered necessary in the circumstances. In connection 
with our review of the income accounts, recorded income from investments 
was compared with statements submitted to us by trustees of the investments. 

We counted office working funds on January 5, 1954. Cash on deposit at 
December 31, 1953, was reconciled with amounts reported to us by the 
depositories. Investments are stated at cost or at amounts assigned thereto 
at dates of acquisition. Securities were reported to us by the custodian thereof. 

Operating income for the year amounted to $592,618.10, whereas operating 
expenses aggregated $541,030.07. The excess of $51,588.03 was transferred 
to General Reserve included in Miscellaneous Funds. The sources of operating 
income are summarized as follows: 

Endowment income funds: 


Charles W. Harkness Endowment Fund............... 4,529.87 
L. E. Holden Lecture Fund. 1,438.00 
Hord Fund... 2,448.34 
inman B. Hurlbut Expense Fund.. 1,709.07 
William G. Mather Endowment Fund................. 8,428.68 
Margaret Huntington Smith McCarthy Fund.......... 4,592.03 
P. J. McMyler Musical Endowment Fund............. 8,261.34 
Membership Endowment Fund.....................-. 23,442.46 
5,621.14 
W. B. Sanders Fund. . 796.80 
Anna L. Vanderwerf Trust. . 5,684.97 
Anna L. Vanderwerf Memorial Fund.............-...- 1,492.73 
Appropriations from foundation trusts: 
= Huntington Art and Polytechnic Trust........... $180,000.00 
orace Kelley Art POUndationss 15,000.00 195,000.00 
Contributed for operating expenses: 
G. Mather Retate: 47,478.79 
Membership dues (annual and sustaining), 20th Anniver- 
sary Fund, and interest on savings accounts................00.-0005 30,407.62 


In our opinion, the accompanying statement of assets, liabilities, and funds 
presents fairly the financial position of The Cleveland Museum of Art at 
December 31, 1953, in conformity with generally accepted accounting 
principles applied on a basis consistent with that of the preceding year. 


ERNST & ERNST, Certified Public Accountants 
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THE CLEVELAND MUSEUM OF ART 


TREASURER’S REPORT—SCHEDULE A 
Statement of Assets, Liabilities, and Funds—December 31, 1953 


ASSETS 

CASH 

INVESTMENTS 

Membership certificates—The Medical Center Co... 6,109.00 

Judgment, claim, and miscellaneous items.......... 1,516.47 —5,517,625.28 
ACCRGED EINOOME RECEIVABLE. 4,751.05 
INVENTORY OF SUPPITIES, TIC... 12,740.74 

$6,109,358.70 
LIABILITIES AND FUNDS 

FUNDS 

Endowment income and miscellaneous............ 1,823,093.56 $5,953,180.70 
MEDICAL CENTER CO.—MEMBERSHIP CONTRACT........ 1,926.93 

$6,109,358.70 


NOTE A—Carrying amounts and quoted market prices of investments 
in bonds and stocks at December 31, 1953, were as follows: 


BONDS STOCKS 
Carrying Quoted Carrying Quoted 
Amount Market Amount Market 


Market prices available. ... $2,933,801.45 $2,909,741.97 $2,365,917.11 $3,195,899.45 


Market prices not available, 6.00 94,081.74 
TOTALS $2,933,807.45 $2,459,998.85 
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TREASURER’S REPORT 


TREASURER’S REPORT—SCHEDULE A (Continued) 
Statement of Assets, Liabilities, and Funds—December 31, 1953 


ENDOWMENT FUNDS 


Membership: 
Anonymous No. 1................$ 2,432.94 
Anonymous No. 2................ 4,400.00 
,400. 
Anonymous No. 4 Memorial..... .. 1,240.00 
Stella Minor Antisdale............ 1,100.00 
S. Prentiss Baldwin Memorial..... . 1,100.00 
Roberta Holden Bole Memorial. .... 7,307.88 
Arthur D. and Marion W. Brooks... —_1,100.00 
Myrta Jones Cannon.............. 14,055.13 
Alice Carothers Memorial.......... 2,500.00 
Alvah Stone Chisholm Memorial... 2,200.00 
Mrs. Harry J. Crawford........... 2,125.00 
1,400.00 
Elizabeth Brainard Thomson Denison 
1,500.00 
2,500.00 
Alton C. Dustin Memorial......... 3,700.00 
Sam W. Florence TaylorEmerson 1,500.00 
Alwin C.. Charlotta F. Ernst 
Adolph Esther S. Farber 
Paul Louis and Edith Lehman Feiss 
Memorial. . 1,100.00 
Mary G. and Francis K. Glidden 
C. A. Grasselli Memorial. ......... 3, "450.00 
Agnes Gund Memorial............ x 629.25 
George Gund III, Agnes Gund, 
Gordon Gund, Graham de C. 
Gund, Geoffrey de C. Gund, and 
4,449.55 
Eugene S. Halle Memorial......... 1,200.00 
Salmon P. Halle Memorial......... 4,000.00 
Harold A. and Claribel D. Hallstein 2,700.00 
Howard M. Hanna, Jr. Memorial. . 8,750.00 
Coburn Haskell Memorial. ........ 2,300.00 
Lawrence Hitchcock Memorial..... 1,500.00 
Elinor Irwin Holden Memorial... ... 2,900.00 
Helen Chisholm Hord............. 2,640.00 
George M. and Pamela S. Humphrey 1,100.00 
1,500.00 
Jane Taft Ingalls. . 1,100.00 
— D. and Cornelia A. Ireland. . 1,900.00 
saac and Jennie B. Joseph Memorial 1,100.00 
Junior Council of The Cleveland 
Museum of Art.................  U,887.25 
2,450.00 
Mrs. I. Theodore Kahn............ 1,550.00 
Mr. -— Mrs. George C. Lucas Me- 
Mr. oak Mrs. John S, Lucas....... 2,300.00 
Forward to Page 160............44. $129,077.90 
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TREASURER’S REPORT—SCHEDULE A (Continued) 


Statement of Assets, Liabilities, and Funds—December 31, 1953 


THE CLEVELAND MUSEUM OF ART 


ENDOWMENT FUNDS (Continued) 


Brought forward from Page 159 $129,077.90 
Membership (continued): 


Malcolm L. and Lucia McCurdy 


Lewis A. McCreary Memorial...... 1,500.00 
Grace Harman Mather Memorial... —_ 1,500.00 
Katharine L. Mather Memorial.... 1,500.00 
W. G. and Elizabeth R. Mather.... 5,000.00 
Frederick Metcalf Memorial....... 1,500.00 
Hugh K. Milliken Memorial. . 1,700.00 
Julia Severance Millikin. . 5,000.00 
Mr. and Mrs. Severance A. Millikin 1,100.00 
Harry Fancher Miter a 1,200.00 
Fanny Hanna Moore.. 2.90800 
2,100.00 

Harry DeWeese Norvell Memorial.. 1,200.00 
Crispin Oglebay Memorial......... 1,500.00 
Marion A. Parsons. . 
Drake T. Perry.. 
Mary B. S. Pollock. . 
Mr. and Mrs. Henry F. Pope. . eer 1,400.00 
Eda Sherwin Prescott............. 2,600.00 


JamesMcElroyRichardsonMemorial 1,300.00 
Franklin and Helen Elizabeth 


Rockefeller Memorial. .......... 11,200.00 
Louis Rorimer Memorial.......... . 4,900.00 
Mary H. Severance Memorial...... 5,000.00 
Samuel Paisley Shane Memorial.... 3,000.00 


Francis M. and Margaret H. Sherwin 1,150.00 
Judith Helen and Martha A. Stewart 


Frank E. Taplin Memorial......... 4,369.41 
Joseph Edwin Upson Memorial. .... 1,300.00 
George Garretson Wade........... 17,150.00 
Whitney Warner Memorial........ 1,400.00 
Miriam Norton White. . 
Roland W. White.. ... 2,700.00 
Walter C. White Memorial. ....... 2,883.02 
Lewis B. and Helen C. Williams. . 2,000.00 
Capt. and Mrs. Thomas Wilson _ 

Memorial. . 
Clara Gordon York............... 3,100.00 

$242,955.33 
Contributing membership: 

George T. Bishop Memorial...... 600.00 

Alfred M. Bonhard Memorial.. .. 750.00 

Arthur L. and Virginia Brockway 500.00 

Howard P. and Maud S. Eells.... 600.00 

James Edward Ferris Memorial. . 535.00 

Forward to Page 16]............. $ 2,985.00 


TREASURER’S REPORT—SCHEDULE A (Continued) 
Statement of Assets, Liabilities, and Funds—December 31, 1953 


TREASURER’S REPORT 


ENDOWMENT FUNDS (Continued) 


Brought forward from Page 160 $2,985.00 


Membership (continued): 


Contributing membership — 


Mr. and Mrs. Walter L. Flory. . 1,000.00 


Paul F. pe Lucretia B. 500.00 

Ella Konigslow. . 500.00 

Clara Mayer Memorial. . aie 900.00 

Lillian Rosenbaum Memorial..... 1,000.00 

James A. and Elizabeth B. D. Smith 

Mary Southworth Upson........ 500.00 

$ 9,185.00 
Harold T. Clark Educational Extension.............. 14,171.69 
James Albert Ford Memorial.....................5.- 12,876.19 
Flora E. Hard Memorial... eet 202.50 
essie M. Kirwan.. 460.00 
Margaret Huntington Smith McCarthy.............. 106 "206. 64 
Mr. and Mrs. William H. Marlatt.................. 1 ,300, 178.16 
Mr. and Mrs. William H. Marlatt 820.00 
Wm. G. Mather... 408,507.37 
Mary Spedding Milliken Memorial. . 3,320.79 
William J. Morgan Memorial. . 16,249.50 
Virginia Kelley: Newberry 4,307.62 
Zane B. and Magdalena M. Odenkirk Memorial... ... 5,028.54 
S. Louise Pattison Memorial.................0.2- 463.66 
Charles Frederick Schweinfurth Scholarship. ......... 10,434.15 
John and Frances Sherwin Fine Arts Garden......... 292,495.12 
Selina J. Sullivan Memorial.....................555 2,011.59 
Forward to Page 162... 
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THE CLEVELAND MUSEUM OF ART 


TREASURER’S REPORT—SCHEDULE A (Continued) 


Statement of Assets, Liabilities, and Funds—December 31, 1953 


ENDOWMENT FUNDS (Continued) 


Brought forward from Page 161............ $3,907,947.28 

Cornelia Blakemore 12,283.43 
Memorial Fund to Susan Barber Woodhill........... . 9,709.22 
Undistributed profit-loss* on transactions of endowment 

TOTAL ENDOWMENT FUNDS 


$4,130,087.14 


ENDOWMENT INCOME AND MISCELLANEOUS FUNDS 


Endowment Income Funds: 


Katherine Ward Burrell........ 1.66 
Harold T. Clark Educational Extension............ 616.83 
James Albert Ford Memorial..................--- 31.45 
Eleanor Piilliard Memorial. ... 2.50 
Herman A. Kelley Art 5.34 
Bessie M. Kirwan.. 11.90 
Henry T. Loomis EES RT 2.20 
Mr. and Mrs. William H. Marlatt................ 19,308.12 
Mr, and Mrs. William H. Marlatt 21623 
Mary Spedding Milliken Memorial.. ieee 11.36 
William J. Morgan Memorial. . 7.50 
Virginia Kelley Newberry. . 2.25 
Zane B. and Magdalena M. Odenkirk Memorial... . 1.10 
Patteon Memorial. 162.42 
Edd A. Ruggles 103.90 
Charles Frederick Schweinfurth Scholarship........ 529.88 
— and Frances Sherwin Fine Arts Garden....... 95.43 
orman O. and Ella A. Stone Memorial........... 4,828.27 
Cornelia Blakemore Warner. . 203.20 
Delia H. White. . ‘ 6,248.09 
Edward L. Whittemore. . saaNs 1,130.30 
Memorial Fund to Susan Barber Woodhill......... 5.88 


*Indicates red figure. 
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$ 63,119.62 


TREASURER’S REPORT 


TREASURER’S REPORT—SCHEDULE A (Continued) 


Statement of Assets, Liabilities, and Funds—December 31, 1953 
ENDOWMENT INCOME AND MISCELLANEOUS FUNDS (Continued) 


Brought forward from Page 162 $ 63,119.62 
Miscellaneous Funds: 
Mr. and Mrs. Harold T. Clark Building and Endow. 2,500.00 
acob D. Cox Memorial Building and Endowment. . 2,000.00 

lie Lamont Cunningham Building and Endowment 135.08 
Educational Purchase... 129.47 
Ferro Engineering Company ew and Endow. 500.00 
Friends a the Fine Arts Garden. . 2,142.62 
Edward B. Greene Building and Endowment....... 27,160.66 
Helen Wade Greene Building and Endowment Fund 

in Memory of her father and mother, Mr. and Mrs. 

Hanna (Building and Endowment)................ 678,022.97 
Hanna (Purchase OF Alt)... 249.54* 
Hanna (Library Binding)... 2,557.84 
Mrs. H. M. Hanna Building and Endowment....... 2,932.57 
Robert Heller Building and Endowment. . 200.00 
Helen C. Hord Building and Endowment... 405.01 

ohn Huntington Art and Polytechnic Trust ‘(Misc.) 249.08 
ohn Huntington Art and Polytechnic Trust (Special 

Appropriations for 541.55* 
John Huntington Art and Polytechnic Trust ne 

Appropriations for Roof).. en 3,807.74 
—_ Taft Ingalls Building and Endowment........ 24,540.43 

ouise H. Ingalls Building and Endowment........ 9,739.95 
Mrs. R. L. Ireland Building and Endowment. ...... 2,020.18 
Mr. and Mrs. Herbert F. Leisy Building and Endow. 3,551.03 
Mr. and Mrs. John S. Lucas Building and Endow. 7,955.16 
Arthur B. Mack Building and Endowment.. 500.00 
Medical Center Company Membership. . ‘ 4,182.07 
H. Oothout Milliken Building and Endowment... 100.00 
Mr. and Mrs. Severance A. Millikin Bldg. and Endow. 23,530.46 
Emery May Holden Norweb Building and Endow. 16,011.00 
Organ Reserve. . 1,105.19 
Elisabeth Severance Prentiss “Building and Endow. 187,915.53 
Recital Expense Reserve..... 2,081.65 
Replacement Fund. 1,101.42 
Grace Rainey Rogers Building and Endowment. . 400,496.87 
Salvage from Reconstruction of Roof.. 2,611.10 
Mr. and Mrs. Ralph S. Schmitt t Building a ‘and Endow. ,000. 
Silver Jubilee Treasure...... 340.56 
Sundry Purchase... 5,663.50 
George Garretson Wade Building ‘and Endowment. . 26,984.14 
Mr. and Mrs. Lewis B. Williams Bldg. and Endow. 6,650.17 1,759,973.94 

TOTAL ENDOWMENT INCOME AND 


*Indicates red figure. 
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THE CLEVELAND MUSEUM OF ART 


TREASURER’S REPORT—SCHEDULE B 


Statement of Operating Income and Expenses 
Year ended December 31, 1953 


OPERATING INCOME 

General Endowment Fund.. 24,936.43 
Charles W. Harkness Endowment Fund...........-.... 4,529.87 

inman B. Hurlbut Expense Fund...................65 1,709.07 
William G. Mather Endowment Balance 12/31/52... 1,576.99 
William G. Mather Endowment Fund (Current income).. 6,851.69 
William G. Mather Estate Balance 12/31/52............ 33,918.04 
William G. Mather Estate (Current income)............ 13,560.75 
P. J. McMyler Musical Endowment Fund.............. 8,261.34 
Margaret Huntington Smith McCarthy Fund........... 4,592.03 
Membership Endowment 23,442.46 
Elisabeth Severance Prentiss 216.83 
Anna L. Vanderwerf Trust Balance 12/31 3,651.40 
Anna L. Vanderwerf Trust (Current 2,033.57 
Anna L. Vanderwerf Memorial Fund. . 1,492.73 
William E. Ward Fund.. 11,694.07 
Memberships—Annual and ‘Sustaining. . 27,510.00 
Memberships—20th Anniversary .. 1,350.00 
Interest on bank balance (Special Funds). 1,547.62 
Appropriations from foundation trusts: 

— Huntington Art & 180,000.00 

orace Kelley Art Foundation. . : 15,000.00 

Contributed for operating expenses: 

OPERATING EXPENSES 
(Departmental receipts deducted) 

Membership Activities... 21,589.12 
Printing and Photography... (565.64)* 
Pensions and Social Security. . 32,504.45 

Balance, transferred to General Reserve................ 


*Net Credits, deducted from totals. 


$397,568.10 


195,000.00 


50.00 
$592,618.10 


$541,030.07 
$ 51,588.03 


TREASURER’S REPORT 
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OFFICERS, TRUSTEES, AND COMMITTEES 


BOARD OF TRUSTEES 


Haroip T. CLARK SEVERANCE A. MILLIKIN 

RALPH M. CoE LAURENCE H. NorTON 

Epwarp B. GREENE Mrs. R. HENRY NORWEB 

LEONARD C. HANNA, JR. RALPH S. SCHMITT 

Mrs. ALBERT S. INGALLS G. GARRETSON WADE 
Lewis B. WILLIAMS 


OFFICERS 


Haro_p Terry CLARK 
LEONARD COLTON HANNA, JR. 
EDWARD BELDEN GREENE 
Lewis BLAIR WILLIAMS 
RALPH S. SCHMITT 

Assistant Treasurer WALTER A. CROLEY 
retary WILLIAM MATHEWSON MILLIKEN 
Assistant Secretary G. GARRETSON WADE 


EXECUTIVE COMMITTEE 


The President and First Vice President, ex offciis 
EDWARD B. GREENE GARRETSON WADE 
Lewis B. WILLIAMS 


FINANCE COMMITTEE 


Lewis B. Chairman 
Harotp T. CLARK, ex officio 
EpWARD B. GREENE SEVERANCE A. MILLIKIN 
LeonarD C. HANNA, JR. LAURENCE H. NorTON 
RALPH S. SCHMITT 


President 
Vice Presidents 


Treasurer 


ACCESSIONS COMMITTEE 


The President and the Director, ex offciis 
RALPH M. Coe LEONARD C. HANNA, JR 
EDWARD B. GREENE Lewis B. WILLIAMS 


ADVISORY COUNCIL 


The President of Western Reserve University 
JouN S. MILLIS 


The President of Case Institute of Technology 
T. KeitH GLENNAN 
GEORGE P. BicKFORD Davin S. INGALLS 
Mrs. Dubey S. BLossom Mrs. H. H. JOHNSON 
Mrs. H. W. CANNON H. KENDALL KELLEY 
Henry Hunt CLarK Mrs. ELroy J. KuLAs 
NATHAN L. DauBy HERBERT F. Letsy 
ARNOLD Davis WINFRED G. LEUTNER 
Mrs. Howarp P. EELLS Mrs. JouNn S. Lucas 
Brooks EMENY . LuNTz 
Mrs. JAmes A. Forp Mrs. Witura G. MATHER 
CHARLES B. GLEASON Mrs.MALcoLML. MCBRIDE 
Mrs. Epwarp B. GREENE Mrs. MATTHIAS PLUM 
GEORGE GUND Mrs. GILBERT P. SCHAFER 
Mrs. Howarp M. HANNA JoHN SHERWIN 
ROBERT HELLER LAURENCE SCHMECKEBIER 
GUERDON S. HOLDEN FRANK E. TAPLiIN 
Mrs. JOHN H. Horp Lockwoop THOMPSON 
Mrs. T. P. HOWELL HELEN B. WARNER 
HELEN HUMPHREYS RosBert A. WEAVER 
Howarp E, WISE 


THE STAFF OF THE MUSEUM 
ADMINISTRATIVE 


Director WILLIAM MATHEWSON MILLIKEN 
Secretary to the Director Louise G. SCHROEDER 
Editorial Assistant Dorotny F. SASAK 
Comptroller WALTER A. CROLEY 

Cashier ALBERT J. GROSSMAN 
Registrar LILLIAN M. KERN 
Membership Secretary, Emeritus I. T. FrRary 


In Charge of Membership 

Assistant in Publicity EvizABeTH CoLe 

In Charge of Printing Shop Epmunp H. Lutz 

In Charge of Photograph Shop RICHARD GODFREY 

Superintendent of Buildings JOHN W. 
Assistant Superintendent JOSEPH J. KRAYNAK 
Office Manager Gorpbon E. Roos 


CURATORIAL AND EDUCATIONAL 


Curator of Decorative Arts WILLIAM M. MILLIKEN 
Assoc.Cur.of Decorative Arts HELEN S. Foote 
Cur. of Textiles, Emeritus GERTRUDE UNDERHILL* 
Curator of Textiles DorotHuy G. SHEPHERD 
Asst. in Textiles EVELYN SVEC WARD 
Curator of Oriental Art SHERMAN E, LEE 
In Charge of Classical and Egyptian Arts 
HERMAN E, LEE 
Asst. in East Indian Art Wu E. 
Curator of Paintings | Henry S. FRANCIS 
Assoc.Curator of Paintings Louise BURCHFIELD 
Asst. in Paintings RutH M. RAFFAELI 
Cur. of Prints and Drawings Henry S. FRANCIS 
Assoc. Cur. of Prints and Drawings 
Leona E. PRASSE 
Asst. in Prts. and Drwgs. Louise S. RICHARDS 
Curator of Musical Arts WALTER BLODGETT 


Curator of Education THOMAS Munro 
Assoc. Curator, Emeritus Louise M. DUNN 
Associate Curator for Administration 

MarGarET F. Brown 

Section of Circulating Exhibits 

Administrator Doris E. DUNLAVY 

Preparator JosepH G. ALVAREZ 
Supervisors: 
Children’s Classes DorotHy VANLOOZEN 

lubs MARGUERITE MUNGER 
Publications Dorotuy F. SASAK 
Motion Pictures WILLIAM E. WarD 
Research MARGARET F. Marcus 
Saturday Entertainments EDWARD B. HENNING 
School Publications JANE H. GRIMES 
Special Activities GERTRUDE S. HORNUNG 
Special Exhibits JETTA HANSEN 
Instructors: CHARLOTTE BATES, JANET MACK, 

NANCY SERAGE 


LIBRARY 


Librarian ELLA TALLMAN 


ADMISSION 


Open free at all times. 
Hours from 9 a. m. to 5 p. m. except as follows: 
Closed Mondays. 
Open Wednesdays 9 a. m. to 10 p. m. 
Open Sundays 1 p. m. to 6 p. m. 
Open Friday evenings 7 p. m. to 10 p.m. 
during lecture season. 
Closed July 4, Thanksgiving. and 
December 25. 


LIBRARY 


The art library is free to the public at all times. 
Books and current magazines for reference and 
photographs for loan are located on the ground 
floor. Lantern slides for loan are on the mezzanine 
floor. Open daily from 9 a. m. to 5 p. m. except 
Sunday and Monday. From October through May 
the reading room is open Sunday, 3 p. m. to 6 
p. m., and Wednesday, 9 a. m. to7 p. m. 


TEA ROOM 
Manager, MAyME FLoop 
Luncheon is served from 12 m. to 2 p. m. 
Afternoon tea is served from 3 p. m, to 4.30 p. m. 


Assistant Librarian CHARLOTTE VAN DER VEER 
Reference Assistant ELTA ALBAUGH 


GALLERY ADVICE 
Members of the staff are prepared to assist 
visitors, but appointments should be arranged in 


advance. 
SALES DESK 
Catalogues, color prints, post cards, Christmas 
cards, engagement calendars, Bulletins, books, and 
framed reproductions are for sale at the desk in 
the Armor Court. A list will be mailed on request. 
MEMBERSHIP 
Foundation Benefactors contribute 
Benefactor Fellows contribute 
Endowment Benefactors contribute 
Benefactors contribute 
Endowment Fellows contribute 
Fellows in Perpetuity contribute 
Fellows for Life contribute 
Living or Memorial Endowments 
Contribute any sum above 
Special Life Members contribute 
Life Members contribute 
Fellows contribute annually 
Sustaining Members contribute annually 
Annual Members contribute annually 
Full particulars may be had upon request. 


AN ENDOWMENT TO THE MUSEUM, BY GIFT OR BEQUEST, BECOMES A PERMANENT MEMORIAL; 


SUCH GIFTS ARE DEDUCTIBLE FROM INHERITANCE, 
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